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CHANTELLE HOFFMANN

HONORING THE PAST, CULTIVATING THE FUTURE:
HEIRLOOM INSPIRED WRITING

Lovely to meet you! I'm Chantelle, the hand behind

Bespoke Strokes Calligraphy. As a professional

penman, engraver, and instructor, my passion is to
spread the love for pen and ink through the written
word.

While my work has has graced cele-
brity weddings, luxury brand items,
and countless home walls, | consider
teaching to be my greatest joy as |
see lives impacted by the gift of pen
and ink. There is power in the pen!

As an active member of the Inter-
national Association of Master Pen-
; . // / n / men, Engrossers, and Teachers of
,/f’" {,ou,«/um/. 1/ g : Handwriting, I've had the priviledge
/,,/(,[J/I”// fand he : to learn from Master Penmen and
’ / i consider it an honor to share this endless inspiration

with you all.

Thank you for joining me in class today. | hope you find
joy and inspiration during our time together!

Cheers,
Chantelle
/bespokestrokes bespokstrokes.com info@bespokestrokes.com
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Welcome to class! In ourlesson today we will study a traditional style of American cursive based upon the classic
19th century “Palmer Method” of writing. While evoking a sense of vintage nostalgia, this lovely script is an ideal
hand for every day use and lends itself to speed, legibility, and prolonged sessions of writing! In part one of this
series we looked at pen control, slant, and cadence and how those three key elements help us create the lovely
lowercase letter forms. In today’s class we will take a closer look at the capital letters.

CURSIVE PENMANSHIP STYLES + /

There is great variety in the world of cursive handwriting. W/ 74///6
The samples to the right are just a few commonly used Italic Cursive

styles you may come across. Our study today continues

in the vein of the vintage Palmer Method style of Business W
Handwriting. /W/

French Cursive
WHAT IS BUSINESS PENMANSHIP
Business penmanship was taught as a particular ¢
professional skill in the early 1900s to facilitate clear,
elegant, and swift written communication in a business /m

. . . D'Nealian Cursive
context. Austin Palmer, Mary Champion, E.C. Mills and

many others were some of the penmen of this era who
taught similar styles that influence the ,Classic American &
Cursive” we are learning today. /M

Palmer Cursive

SAMPLE OF BUSINESS PENMANSHIP BY E. C. MILLS, CIRCA 1924
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LET’'S REVIEW: In our last class we discussed Palmer's ,mechanics” of controlling the writing instrument using our arms
rather than our fingers as the ,motor” that controls the pen on the page. Let's see if we can fire up that motor and get us off to
a strong start today:
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Loop top Sharp Top Curve Top Claw Curve Top Space/Exit Stroke



LINE NAMES

7

74
A4

779 72

SN/,

N

L/

(Mid- ascende

(Mid-descende

Main Form Stroke Order

AL 2P 7227

7

L

(Y (L (e ) ) ) [

/ O A T

7777
\_~ \N4

F
r
r

(9 )y

N AP

/7 7L E T T

7
e AT AT

L

A7 7

L/

/4

e
/ﬂ//

<
77

SETRE

 Z iy 4

SETRE

LS

i

MY Ny N
N

A )

L e

oL

#

F
F

2,1

/

e

*g_{/ 7

77

%

1)

/

78

/)

7
i

)

CXg)

CALLIGRAPHY ( ~A

2 //7//

(/ a4
S



O

| LT T
' X
V0V 7 7 77V
r U//w%//b///k/ L i 4
F@fﬂ((%” LA A i
W@/ LY 7 98 7
(; L)Y )
A7 7 q(/'M@
W%KJVO &/7 O et
2D D Dk,
> 7 7 2
.@/@%(Z{O L)L) (T i
— S S
| KM)/ @// @/ O K/> O p/‘//,//W/m/

77 AT D
/))////\j/}// j

< ALLIGRAPHY




R A
WLl OV IV

% \AV P TS
VNS S S S S
r;—g = ed T U7 L AT A,
}ﬁ@(@d// e
/55 /R W, /S




= T~ T~
B B
< & &
. .
- - -
8 8
T~ = =
ST
,\/ // //
S ] e
DN AN D SN
|| ||

ﬁ/

/

)

) )

/)

ﬁ/

/

)

) )

/)

ﬁ/

/

)

) )

/)

ﬁ/

/

)

) )

/)

ﬁ/

/

)

) )

/)

ﬁ/

/

)

)

/)

ﬁ/

/

)

) )

/)

ﬁ/

/

)

) )

/)

/,

)

A

¢

et //%

(T~

CALLIGRAPHY



. . . . . . . . . . . . . . . . . . . . ’
. . . . . . . ’ . . . . . . . . . . . . .
. ’ . ’ . ’ . , . ’ . . . . . . . . . .
” ’ ” , ’ , ” , ’ , ’ , ’ ’ ’ ’ ’ ’ ’ ” ’
. . . . . . . . . . . . . . . . . . . . .
. . . . . . . . . . . . . . . . .
. . . . . . . . . . . . , . ’ .
. . . . . . . . . . . . . .
. ’ ’ ’ ’ ’ ” ’ , ’ ’ ’ ’ ’ ” ’ ’ ’ ’ ’ ’
. . . . . . . . . . . ‘ . . . . . . ” . .
. ’ . . . . . . . . . . . . . . . . . . .
. . . . . . . . . . . . . . . . . . . . .
v ’ . ’ . ’ . ’ . ’ . ’ . . . . . . . . .
. ’ . . . . . . . . . . . . . . . . . . .
. . . . . . . . . . . . . . . . . . . . .
. ’ . ’ . ’ . ’ . ’ . . . . . . . . . . .
. , . . . . . , . , . . . . . . . . . .
” , ’ , ” ’ ’ , ’ , ’ , ’ , ’ , ’ , ’ ’ ’
. . . . . . . . . . . . . . . . . . . . .
’ . . ’ ’ ’ . ’ ’ ’ ’ . ’ ’ ’ ’ ’
. . . . . . . - . . . . . . . .
. . . . . . . . . . . . . .
. ’ ’ ’ ’ ’ ’ ’ ’ ’ ’ ’ ’ ’ ” ’ ’ ’ ’ ’ ’
. . . . . . . . . ‘ . . . . , ’ . .
’ . ’ . . . . . . . . . . . . . . .
. . . . . . . . . . . . . . . . . . . . .
v ’ . . . ’ . ’ . ’ . ’ . ’ . . . . . . .
. . . . . . . . . . . . . . . . . . . . ‘
. ’ . ’ . ’ . . . ’ . . . . . . . . . . .
. . . . . . . . . . . . . . . . . . . .
. . ’ . ’ . ’ . . . . . . . . . . . .
’ ’ , ” ’ ’ , ’ , ’ , ’ ’ ’ , ’ ’ ’ ” ’
. . . . . . , . , . . . . . .
. . . . . . . . . . .
. . . . . . . - . . . . .
. . . . . . . . . . . . . . . . .
’ , ’ , ’ ’ ’ ’ ’ , ’ , ’ ’ ” ’ ’ ’ ’ ’ ’
. . . . . . . . . . . ‘ . . . . . . . . .
. . . ’ . ’ . . . . . . . . . . . . . . .
. ’ . ’ . ’ . ’ . ’ . . . . . . . . . . .
v . . . . . . . . . . . . . . 2 . . . . .
. . . . . . . . . . . . . . . . . . . ‘
. ’ . . ’ . . ’ . . . . . . .
. . . . . . . ’ . . . . . . .
. . . . . . . . ’ . . . . .
’ ’ ’ ’ s ’ ’ ’ ’ ’ ’ ’ ’ ’ ’ ’ ’ ’ ’ ’
. . . . . . . . . . . . , . . . ’ . . .
. . . . . . . . . . . . ’ . . .
. . . . . . . . . . - . . . . . . . .
. . . . . . . . . . . . . . . . .
’ ’ ’ ’ . ’ ’ ’ ’ ’ . ’ ’ ’ ” , , . , . ,
. ’ . . . . . . . . . ‘ . . . . . . . . .
. . . . . . . . . . . . . .
. . . ’ . . . ’ . . . . . .
. . . . . . . . . . . ’ . .
. . ’ . . ’ ’ . . . . . . . .
. . ’ . . ’ ’ . . . . . . . .
. . . . . . . . . . . . . . .
. . . ’ . ’ . ’ . ’ . . . ’ . ’ . . . ’ .
’ ’ ’ , ’ ’ ’ , ’ , ’ , ’ , ’ , ’ , ’ ” ’
. . . . . . . . . . . . . , . , . . . ’ .
. . . . . . . . - . . . . . . . . ’ .
. . . . . . . . . . . . . .
. . . . . . . . . . . .
, ” , , ’ ’ ’ , ’ , ’ ” ’ ’ ’ ’
. . . . . . . . . . . ‘ . . . . . . .
. . . . . . . . . . . . . . . . . . .
. . . . . . . . . . . . . . . . . . .
v . . . . . . . . . . . . . . . . . . .
. ’ . ’ . . ’ ’ . . . . . . . . . .
’ ’ . ’ . ’ ’ ’ ’ ’ . . ’ ’ ’ ’ ’ ’
. . . . . ’ . ’ . ’ . ’ . ’ . . . ’ . ’ .
. . . . . ’ . ’ . ’ . . ’ . ’ . . . ’ .
’ . ’ . ” ’ ’ ’ ’ , ’ , ’ , ’ ’ ’ ’ ’ ” ’
’ . . . . . . . . . . . . . . , . , . . .
. . . . . . . - . . . . . . . .
. . . . . . . . . . . . . . . .
. . . . . . . . . . . . . .
” , ” , ” , ’ ’ ’ , , , ’ , - , ’ ’ , ’ ,
. . . . . . . . . ‘ . . . . . . .
. . . . . . . ’ . ’ . . . . . . .
. . . . . . . . . . . . . ’ . ’ . ’ . ’ .
v . . . . . . . . . . . . . . . . . . . .
. ’ . ’ . ’ . . . ’ . . . . ’ . .
. . . . . . . . . . . . . . . . .
. . . . ’ . ’ . ’ . . . ’ .
. ’ . . ’ . . ’ ’ . . ’ .
’ . ” ’ ’ ” ’ ’ , ’ ’ ’ ” .
. . . . . . . . . . . . ,
. . . . - . - . . . .
. . . . . . . . . .
. . . . . . . . . . . v .
” ’ ” ’ ” , ” , ’ , ” , ’ , ’ ’ ’
. . . . . . . . . . . ‘ . . . . . . . . .
. . . . . . . . . . . . . . . . . . . . .
. . . . . . . . . . . . . . . . . . . .
v . . . . . . . . . . . . . . . . . . .
. ’ . ’ . ’ . ’ . ’ . . . ’ . ’ . . . . ‘
. . . . , . . . . . . . . . .
. . . . ’ . . ’ . , ” . . ’ .
. . . . . . . | . . ’ . . ’ .
’ . , . ” . , . ’ . . . . . . . . . . ” .
’ . . . . . . . . . . . . . . . . . . .
. . . ’ . . . . - . - . . . . . . .
. ’ . , . ’ . , . . - . . . . . . . .
. . . . . ’ . . ’ . . . . . . . .
” , ” ’ ” ’ ” ’ ” ’ N , ” , v , ’ ’ ’ , ’
. . . . . . . . . . . ‘ . . . . . , B . .
. . . . . . . . . . . ’ . . .
. . . . . . . . . . . . . . .
. . . . . . . . . . . . . . .
. . ’ . . ’ ’ . . ’ ’ ’ . .
. . . . . ’ ’ . . . , . . .
. . ’ . . ’ ’ . . ’ ” . . ’
. . . . . . . . . | . . . . . . ’ .
, . , . ” . , ’ ’ ’ , ’ ” ’ ’ ’ ’ ’ . ” ’
. . . . . . . . . . . . . . . . . . . . .
. . . . . ’ . . - . . . . . . . . . .
, . , , . . . . . . . . . . .
. . . . . . . . . . . . .
’ ” ’ ’ ” ’ ” ’ ” ’ ” , ” , , ’ ’
. . . . . . . ‘ . . . . . .
. . . . . . . . . . ’ ’ . .
. . . . . . . . . . . . . .
v . . . . . . . . . . . . . . . . . . . .
. . . . . ’ . ’ . ’ . . . . . . . . . . ‘
. . . . . ’ . . . ’ . ’ . ” . ’ . ’ . . .
. . . . . . . . . ’ . . . . . ’ . ’ . . .
. . . . . . . . . . . . . . . . . . . .
, . ’ . ” . , ’ , ’ , ’ , ’ , ’ , ’ ’ ” ’

MONTBLANC #InspireWriting
CALLIGRAPHY \l“—SQ\R \'QA\\I\E SERIES

HH‘HHHHHHHHHllHIIHIHHHIIHIHHHHHIHIIHIHHHH)H‘ “ ““HHHIH



